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The Messiah from Scratch at the Royal Albert Hall on Sunday 29th
November.
I'm sure you all know exactly what it's like – John Maleham's email
arrived back in March 2015 and I was easily persuaded into signing up for
a trip some time in the dim and distant future to London with a bit of
singing. As the time approached though it seemed just another obstacle
in the mad race of being 'ready for Christmas' what with work, shopping,
cooking, cleaning, practicing for our concerts …... well how wrong was
I??!!
The first huge plus side was being taken virtually from door to door by
coach so we didn't have to worry about timing, trains, parking etc. We
departed Towcester punctually at 3.30pm on a coach which had already
picked up singers from Nether Hayford and then on to Brackley before a
very civilised trip down via the M40 together with a brief comfort stop at
the services, and we were dropped right outside the Royal Albert Hall just
after 6.30pm. This gave us just enough time to find the facilities, then
the correct entrance and our seats and then take in the whole atmosphere.

There were choir members EVERYWHERE! Behind us was a group from
Majorca who made up in volume for what they may have lacked in pitch.
The age range went from teenage to who knows what age some of the
older members may actually be but they all seemed very young at heart.
Sopranos wore varying shades of mid-blue, altos red and the men were
resplendent in their dinner suits – all the shades of the Union Jack.
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On the dot of 7pm the conductor Brian Kay (of the King Singers) emerged
to tumultuous applause and off we went – no time for nerves or a
warm-up and to be perfectly honest I think I could have sung a completely
different song and most of the time no-one would have noticed. There
were about 3,400 singers together with the English Festival Orchestra, 4
soloists and an organist – the audience only filled about ¼ of the ground
floor of the hall! The sound was awe-inspiring, like a wave washing over
us, especially once the organ kicked in.
Then all of sudden it was all over and we hopped over puddles back to our
cosy coach for a late night snack and chat about it all then most had a
snooze before being safely dropped back in Towcester by midnight.
I would recommend this experience to everyone and some choir members
have been taking part every year since it began over 40 years ago. I am
certainly looking forward to our performance of The Messiah this term
having been thrown in at the deep end with this concert. It was also very
good value with the ticket for the Royal Albert Hall costing £35 and the
coach only £16.
Tina Morris.

Soup and Pud’s Event November 2015

This event went down really well and we managed to raised £300 for the
choir which is a wonderful amount and the best turn out for our Soup and
Pud’s event so far, so a massive thank you to everyone who came along
and brought along their friends and family.
This event couldn't have happened without the support of all those who
made the soup’s and the puds, all the cooks, the servers and of course
special thanks to the organiser Cynthia, who did an absolutely wonderful
job in making it so fantastic.
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FROM THE EDITOR
Happy New Year to all and welcome to all our new members whom we have welcomed
recently, and also to those who have returned to us after a term or two. I do hope you
find the newsletters informative and that Choir is everything you hoped it would be.
I hope you find this issue as good as previous and if you have any comments or
suggestions for forthcoming editions please let me know, next Issue will be September
2016

This year will be just as packed with events and concerts as it has previous years and I
hope that it is all just as fun.

You shall have to excuse me and my absence over the coming weeks and months, I am
due my second baby at the beginning of April. Some of you may also know that I am a
district councillor and this has also suddenly taken a peak in meetings especially on
Tuesday evenings, which has to take priority. So although I maybe not be attending on
Tuesdays in the next term, I shall assure you I shall still be contactable by email or
phone, the Facebook, Twitter pages and the website will be kept up to date as possible.
I hope to see you all again in September, if not before!!

Editor: Catharine Tarbun Tel: 01327 353107 Email: catharinetarbun@gmail.com
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Vacancy of Secretary Summer 2016

I joined Towcester Choral Society in September 2011 never having sung in a choir since I
was at school (yes, too many years ago to tell you) and I never learned to read music. But
I love singing and I guess Helen would say that's the only qualification you really need,
along with a commitment to learn. And I have learned an enormous amount since I
started. However, only a year or so after joining, the role of secretary on the Committee
became unexpectedly vacant and I agreed to give it a go. It has been great fun and very
interesting to take part in the day-to-day running of TCS, helping to organise the concerts
and being involved in making decisions, but I feel it is time to step aside now from the
role and shall not be standing for re-election at the AGM in July 2016. The job consists
mainly of taking minutes at meetings, keeping records, dealing with email
correspondence, and booking venues for our concerts along with one or two associated
duties. So if any member feels they would like to take a greater part in the running of
their choir, I'd be delighted to have a word about it. You can email me
at itinerantlady@aol.com, phone me on 01327 860165 or come and have a chat on a
Tuesday evening (I'm nearly always there just after 7 pm).
Ann Ward

YEOMEN OF THE GUARD

Don’t miss your chance to see the latest production by Northampton Gilbert and Sullivan
Group playing from Monday 7th March to Saturday 12th March in the Royal and Derngate.
They have a new producer Leon Berger, well known for his own G & S performances,
especially patter songs. Members of the holder family saw him perform in the Albert Hall, and
he brings a fresh and exciting outlook on performances by Amateur Societies! I have this on
good authority from a member of the chorus, who some of you will recognise!
Ann Holder

The Creation in Birmingham

On Sunday 24th January over 900 singers joined together under the baton of Simon Halsey
to rehearse and then perform Haydn’s Creation together with the City of Birmingham
Symphony orchestra. The Symphony Hall is an imposing and comfortable venue, and
Simon seemed pleased with his ‘scratch’ chorus, remarking that we must all be members of
good choirs because of the quality of performance, especially as quite a number of singers
had never sung this work before! He had a slight problem with the speed with which he
wanted to take ‘the Heaven’s are Telling’! Very fast! Alison Mead and Ann Holder enjoyed
the day very much.
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SIR DAVID WILLCOCKS

Those of us who were lucky enough to sing with The Really Big Chorus under the baton of
David Willcocks will be sad to have heard of his death on Sept. 17th 2015. He was one of
the most remarkable musicians of his generation who rejoiced in being able to share his
love of music with the public. He was organist at King’s College Cambridge from 1957 until
the early 1970’s, and played a leading role in raising choral standards around the world to
new and unprecedented levels of excellence.

Youngest son of a Bank Manager, he was born in 1919 in Newquay, Cornwall. At the age of
six he was able to tell a piano tuner which notes were still flat! His mother, having heard a
radio broadcast by the Master of the King’s Musick, wrote to him about David, and this
resulted in a voice trial, and in 1928 he became a chorister in Westminster Abbey. In 1934
he became a music scholar at Clifton College, and four years later he became a Fellow of
the Royal College of Organists, eventually winning an organ scholarship at King’s College
Cambridge. His studies were put on hold by WW II. He joined the 5th Duke of Cornwall’s
Light Infantry, serving in France and Germany, promoted to Captain in 1944, and was an
intelligence officer in Normandy, working under heavy fire, and was awarded the Military
Cross. Demobilised, he returned to King’s College, and as a new departure, conducted the
Cambridge Philharmonic Orchestra with musicians from the town rather than from the
University, and while directing their choir met his future wife Rachel, daughter of the Senior
Tutor of Selwyn College, married in 1947 when he was made a fellow of King’s, and took up
an appointment as organist of Salisbury Cathedral. Three years later he moved to
Worcester Cathedral relishing the opportunity to be part of the Three Choirs Festival, and
conduct the City of Birmingham Choir. Spending seven years there, he developed his
Interest in the choral and orchestral field. Returning to King’s in 1957 he worked with the
already well known and respected male voice choir on which he stamped his own
unmistakeable personality. In 1974 he became Director of the Royal College of music and
guided the college through the Centenary celebrations and magnificent Service of
thanksgiving in Westminster Abbey in 1983. He retired a year later with an honorary Degree
of Doctor of Music. He was responsible for re-vitalising the 250 strong Bach Choir, working
with them from 1960-1998. They undertook many foreign tours, acted as a backing group
for Mick Jagger at Abbey Road Studios, gave an annual carol concert in Wormwood
Scrubs, and received many Royal Invitations. As editor of church music for the OUP he
oversaw a series of publications, particularly the Carols for choirs, which most choral
singers will know! Released from academic life, he was able to enjoy cryptic crosswords,
and finding time to conduct about 100 concerts a year in venues far and wide. His 80th
birthday celebrations lasted six months, and his powers remained remarkably acute.
Appointed CBE in 1971, knighted in the 1977 Silver Jubilee honours, and the recipient of
many honours worldwide, for one who professed to have no career plan, save to share his
love of music, he was an astonishing success story. His deep humility and innate goodness
shone through and brought added distinction to a remarkable life.
Ann Holder
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Remarks from the Chair
As I write these notes in mid-January, my head is still buzzing from our
Christmas concerts. Our performances, particularly on Saturday, were exciting,
accurate (more or less) and hugely enjoyable. It was an inspired choice of
programme. I wasn’t sure what the audience would make of Karl Jenkins’
characteristic mixture of the weird and the wonderful, but they loved it. I’d been
encouraged by the audience feedback on Friday, but on the following evening, I
thought we were even better – an impression confirmed by the big grin on
Helen’s face. I also heard many positive comments from audience members. All
this leads me to think that this is probably the best concert we have ever done.
Wow! What an achievement!
The challenge now will be to make the next concert even better. Of course, our
success could not have been achieved without a great deal of hard work from you
all, so thank you very much, not just for turning up to rehearsals, but also for the
extra work you clearly put in between them. The greatest creative burden
naturally falls on Helen and Rowena and on this occasion, they not only excelled
themselves but enabled us to do the same. Isn’t it stimulating to work with such
talented people? We owe them both a great deal.
Thanks are also due to John Bickerdike, Nick Epton and Lizzy Thompson whose
blowing, scraping and walloping added depth and variety, to all those of you who
plucked up courage to sing a solo line or two and to Stephen Serjeant, whose
layman’s guide to the creation did much to put Christ’s birth into context. I must
also thank the enormous army of members and volunteers who staffed the door,
sold raffle tickets, served refreshments, washed glasses and a host of other
things. There were dozens of them and I am grateful to them all. I would like to
mention especially, Jenny Gale, Diane Bryden and Judith King whose
contributions were outstanding. Well done everybody.
I was delighted to see so many new faces amongst our old friends in the
audience this Christmas. We sold out on both evenings, in spite of an increase in
ticket price. Clearly, they thought it was worth it and I’m not going to disagree.
In spite of this, we haven’t made much money on the concerts. Staging, lighting
and guest musicians do not come cheap, but they do transform our performances
from a concert to a show, which is what people expect nowadays. Well done for
selling so many tickets. However, it is important that you do the same for future
concerts.
After such a high it can be difficult to apply one’s mind to the next task.
Nevertheless, rehearsals for Messiah are going well. Lots of us have sung this
many times before and that is why it was chosen. Easter is very early this year
and we don’t have long to rehearse for our Palm Sunday concert. Messiah might
be familiar, but it is a good sing and we are tackling it with enthusiasm, even
those who don’t know it. We will be engaging guest artistes to undertake the
considerable amount of solo work, as well as a small band of instrumentalists to
supplement Rowena’s piano accompaniment. It promises to be another great
concert.
I’m also looking forward to working with Velvet Brass once again for our
summer concerts. We can hardly sing big band music without a brass band and
we know how talented these players are. Our last concert with them was a great
success and I’m sure this one will be too. Gosh, isn’t this exciting?...........
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Talking of the future, I said at the last AGM that this season would be my last as
Chairman. It has been a satisfying and enjoyable experience, but one which, after
ten years, I feel should be taken on by someone else. The role is rather more than
just chairing committee meetings. It involves setting a direction for the choir and
doing what is necessary to achieve its goals. It involves both leadership and
management and if you believe you have either of these qualities, or feel that you
would like to develop them, then this could be the job for you. It is hard work at
times but probably doesn’t need to be as much hard work as I make it. A better
manager would make much lighter work of it. I have a capable and dedicated
committee to help and they don’t really need a lot of managing, and with a Musical
Director as talented as Helen, the Chairman doesn’t need to be all that inspiring.
She has vision and enthusiasm enough for all. But you will need to be
conscientious and to keep your eye on everything that needs to be done. You will
also need some ability to keep calm should the occasional crisis arise and a facility
to pour oil on troubled waters should the odd personality clash arise between
members. But these are rare occasions. There is so much goodwill amongst the
membership that things generally potter along very smoothly. You’ll also need to
be able to keep a sense of proportion when there seems to be so much to do in the
run-up to a concert; making sure all the technical requirements can be delivered,
that there are enough volunteers to carry out all the tasks, that enough tickets have
been sold to avoid a thumping great loss and that nothing has been forgotten. I
always feel much happier when I see all those audience members coming through
the door and happier still when they are clearly enjoying themselves. Being
Chairman isn’t a doddle, but it certainly isn’t beyond the capabilities of any of you.
It will allow you to learn just about everything there is to know about putting on a
performance and about the workings of a choir. In spite of the occasional stressful
moment it is immensely rewarding and I would encourage you to consider standing
for election in July.
Margaret Hawkins

A love story fashioned by Gilbert & Sullivan

Wolverton Gilbert & Sullivan Society is set to delight you
with their latest production – the Mikado – from 15th to
19th March 2016. This classic tale, with all its well-known
songs, such as 'Three little maids from school', comes with a
modern twist.
Set in a 1990's fashion house in downtown Titipu, the scene

is

set for a tale of love, betrayal, deception and confusion.
The show starts at 7.30pm at Stantonbury Campus Theatre,
Milton Keynes, MK14 6BN. Tickets are £16 full price, full-time students and senior citizens are £13, children aged 16
and under are £5, and are available from www.1stnight.co.uk/boxoffice.php, by phone: 01908 510452, or by post: Box
Office, 33 Western Drive, Hanslope, Milton Keynes, MK19 7LA.
Photo taken by Robert Skears www.shotz4u.co.uk, with thanks to The Parks Trust and the monks and nuns of the Nippon Myohoji
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Up and coming dates for your diary!!
Palm Sunday concert will be on 20th March 2016
St Lawrence Church, Towcester
Cream Teas in the Garden Afternoon—June 2016 details to be confirmed
Summer Concert ’Enjoy the music of the Big Bands’
24th/25th June 2016—7:30pm—Towcester Town
Hall

Soup and Puds 2016 November 12th Methodist Hall,
Towcester
Christmas Concert 2016—16th and 17th December
2016—7:30pm Towcester Town Hall

From Doncaster Minster Choir
To be sung to the tune of 'Immortal, invisible'

Immoral, impossible, God only knows
How Tenors and Basses, Sopranos, Altos
At service on Sunday are rarely the same
As those who on Thursday to Choir Practice came

Unready, unable to sight read the notes
Nor counting, nor blending, they tighten their throats
The descant, so piercing, is soaring above
A melody only a mother could love
They have a director, but one wonders why
No one in the choir ever turns him an eye
It's clear by his flailing he wants them to look
But each singer slouches with nose in the book.

Despite the offences, the music rings out
The folk in the pews are enraptured no doubt
Their faces are blissful, their thoughts appear deep
But ti is no wonder, for they are asleep!
Courtesy of Mary Brown
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Tips for learning our pieces

Due to time constraints and other commitments it is not always
easy to organise extra rehearsals to cover pieces that may either
be familiar to long-established members but not new recruits, or
just to practice those pieces that some us find are taking longer
to sink in!
Other ways of learning these pieces could include the following:
1. The John Fletcher website on www.johnfletchermusic.org
for which the Choir makes an annual donation. Not all
pieces are on here though but it is useful for those tricky
pieces that just one part may have as they are all listed
separately .

2. iTunes (or other downloadable music files) – it can be
useful to listen to a good version a few times to become
more familiar with it, although this is of course all parts
combined and will not include any particular arrangements
by Helen.
3. YouTube – as above, it can be helpful to listen and watch
other recordings.

4. A rehearsal of just a few choir members arranged amongst
themselves with timing to suit. This could be a few of each
voice, or most of one voice if a part is proving tricky.

Please don’t forget to follow us on facebook and twitter for all the latest
information and news.!!! Get family and friends to also follow us, spread
the word of the choir!!

https://www.facebook.com/towcesterchoral
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@towcesterchoral

